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An Illustrated History of the Cremation of Care 


TOM FERGUSON 


Tam sure care’s an enemy to life. 
SHAKESPEARE, Tivelfth Night 


T HE STORY of the Cremation of Care, the 
third-longest-running show in Bohemia after 
the Christmas Jinks and Midsummer High 

Jinks/Grove Play, has many chapters. First Sure 

ceived as a humorous evening diversion in 1880, 1t 

has evolved over more than 140 years into a formal 
Pageant employing, in some years, as many as twO 
hundred on-stage and off-stage participants. Along 
the-sway it has acquired an outdoor stage and lake de- 
signed especially for its performance, several shelves 
of original vocal and instrumental music, a small li- 
brary of poetic scripts, a boat-and boatman, an art 
collection, an /extensiye costume wardrobe, and a 
history of beautifulvand spectacular special effects. 
The Cremation notably influenced /and shaped 
not only the early Grove Plays—to which it-served 
as an annual coda until it was~finally awarded an 
evening of its own in 1913—but also the Gtove it 
self, through the installation of the Lake in 1923 
and the current Owl Shrine in 1929. 

The Cremation’s evolution may be said to have 
four main phases: (1) the Midsummer Jinks period 
from 1880 to 1901; (2) the early Grove Play period 
from 1902 to 1912, when, usually, Care in one form 
or another was slain in the Grove Play, leading to 

a Cremation ceremony immediately thereafter; (3) 
the “Cremation Play” period from 1913 to 1922, 
when the Cremation was awarded its own night and 
an original play with a Care theme was mounted, 
which was sometimes surprisingly humorous but 
always led to a Cremation; and, finally, (4) from 
1923 to the present, the Cremation of Care as a 
(more or less) fixed ritual based largely on a script 
by Charles K. Field. But even within the modern 
period, we can make a division between the Cre- 


mations integrated with the Old Guard dinner on 


f 


the first Saturday—a tradition that lasted into the 
early 1970s—and the more recent era of an entirely 
stand-alone Cremation of Care. 


THE MIDSUMMER JINKS ERA 
(1880-1901) 


For much of the period from 1880 to Igor, the 

Club’s annual Midsummer Jinks was a brief, two- 

day/one-night escape to the woods. For its first de- 

cade, this annual sojourn comprised a High Jinks 

with papers read by members, songs, and poems 

more or less in the Club’s nineteenth-century “Pa- 

per Jinks” mode, followed as late as midnight by 

a Cremation of Care procession with orations and 

burning of a funeral pyre and coffin containing 
fireworks that would explode as the coffin was con- 
sumed, followed in turn by a very late supper and 

a Low. Jinks of humorous skits and songs. (Early 
Bohemians were a late-night crew.) A concert typ- 
ically followed or-Sunday morning before the re- 
turn tothe. city. 

Of the first. Gremation in\1880 the Annals give 

a thorough account. While no explanation is pro- 
vided for how Care has meét his endythe High Priest 
does introduce the now-familiat themes-of fellow- 
ship and release from care when ‘he™proclaims, 
“The gospel of Bohemia: LOVE ONE ANOTHER,” 


and concludes: 


In the name of the Owl, that revered bird 
of Wisdom, I place on this coffin all the sins 
and sorrows of every member of our beloved 
organization, and, as High Priest, command 
that they be consigned to flames. And from 


the ashes may great joy ascend. 


COVER: The Owl Shrine at the Cremation of Care, 2017. Photo by Skye Lininger. 


Jules Tavernier, Cremation of Care ISS8I 


This first ceremony also included other elem 

that became permanent features of the Crema 
procession transporting the corpse of Care to a re 
neral pyre, musical accompaniment, special effects 
in the form of artificial lighting of the forest with 
limelight, and celebratory fireworks at the ceremo- 
ny’s conclusion. 

Bohemians of today may glimpse scenes of the 
1880 Encampment and Cremation by viewing the 
framed original cartoons by Joe Strong that hang 
on the wall opposite the north elevator on the City 
Clubhouse’s third floor. Nor did it take long for the 

Cremation to acquire a mystique outside the Club. 
Jules Tavernier’s handsome painting of an oa 
Cremation was replicated in the May 1883 Issue of 


f new members 


ento Street. 
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Recognizing his spect Club life, the Clu 


al role in 
sf 1876 formally recognized Bromley as High 
Priest of Bohemia in perpetuum.” 


When the) Glub announced its third excursion 
tation included the 


tothe woods"in 1880; the invi 
fateful words“‘Come! for-our beloved High Priest, 
Father Bromley, will offer up new 
and singular mystic rites. Vet / 
Bromley does not receive top| / 
billing for the idea of a Crema=~ 
tion of Care: the Annals tell us, 
“The idea [for the Cremation] 
originated in the fertile 
brain of Mr. Frederick 
Somers, and with the 
able assistance of Mr. 
Bromley, it took shape at 
this High Jinks.” Except 
for a brief interregnum 
when he served as US 
env ienji : 

oy in Tienjin, China, 


, \ 


George Bromley 
Archbishop of Bohemia.” 
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“The Midsummer Finks of the Bohemian Club 
of San Francisco in the Redwoods. 

1. Types from the Procession. 

2. The Procession in the Forest. 


3. Burning the Sorrows and Cares of the Club.” 
HARPER’S WEEKLY, 1894 


Bromley presided over every Cremation through 
1908. In the spring of 1909, he was given a dinner 


by the Club but passed away on 30 June before the 
Encampment. 


A lasting innovation to the Cremation ceremony 
came following 1893’s “Druid” High Jinks when, 
for the first documented time, a Care figure inter- 
rupts the Cremation to proclaim Care’s deathless- 
ness, and a second vanquishing by means of fellow- 
ship is required to allow the ceremony to proceed. 
As the High Priest prepares to torch the pyre, Sa- 
tan, played by Edward H. Hamilton, delivers “his 
celebrated Defense of Care, a harangue that for 
venom and malignity has never been equaled,” ac- 
cording to the Annals. Satan ends: 
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And think you 
o faithful? N 


o! 


» Unattended and alone, 
threw himself before the imps waving his torch in 
” Proclaiming the light of “Truth, 
Good Fellowship, and Brotherly Love” inspires 


him, the Priest defies Satan, declares Care must 


die, and sets fire to the pyre. Satan and hi 
flee. 


S acolytes 


The 1895 Pan/“Death to Care” High Jinks 
brought Care himself into the action. This sec- 
ond of the so-called “hillside” Jinks, performed 
in Meeker’s Grove on the hillside that is now the 
Grove Stage, featured a succession of tableaux in 
which Pan, Herne the Hunter, and various forest 
spirits battle and finally slay Care and imprison all 
his Miseries, namely, Grief, Death, Disease, Pov- 
erty, and Crime, ending in a triumphal procession 
led by a thirty-piece band down the hillside and on 
tothe meadow for the Cremation proper. In creat- 
ing the role of Care, Edward Hamilton again played 
the.heavy; the.Annals tell us that 


when he raised his drapéd arms and in those 
deep, awe-inspiring tones of which Mr. Ham- 
ilton was past-master, denounced mankind, 
he looked the part of an “ill-omeéned,name- 
less Thing.” 


Another tradition was also introduced in T1895: | 
the Annals cite this as the first of many band-led 
Cremation processions down Kitchen Hill. The | 
Dining Circle announcement of the death of Care 
with band procession down the hill eventually 
lapsed but was brought back for a reprise in the 
2018 Cremation of Care. 


The 1895 Midsummer High Jinks, together 
with the 1892 “Buddha,” the 1893 “Druid,” and 


the 1894 “Gypsy Camp” Jink, represent a trend 
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The ransition to 
11°T902 With The 


first Mj an co 
pe Midsummer High jj © Forest yy: "summated 
r and with misic & Inks wj hb Inks, the 
. y Y One au 


played by Charles kK. Field 
thanks to the Courage of 
message he delivers. 7; he H. WE 


, amad; 
pollo slay Meledon, the spirit hee : uae = 
» While The 


ee ke the Gorgon (190 5) featured the G 

nification of evil and corro di orgon asa 

tined to die at the hand of Ras aed co 

conveniently provided both a smooth =n €se scripts 

a corpse for, the Bromley-led ic Ae to, and 
that promptly followed the Grove Play Reg ae 
fi he Onl and Care: A Spectacle ( oe) provides 

ie mer ati pee the succession. The destruc- 

; in the earthquake and fire of 

18 April forced a delay of the Grove Play to 1907. 
Charles Field came to the rescue with an expanded 
Cremation whose first section, performed on the 
Grove Stage, is on the one hand a precursor of the 
Cremation Plays of the following decade, and on 
the other hand foreshadows his 1923 script that be- 
came the received text of the Cremation. The Owl 
smites and slays insolent Care, who has invaded 
the Grove, to the consternation of a mixed band 


of woodland denizens and Bohemians. Care’s body 


atiess 


serves 


Oo 
nas 
From my Ru 


Ne eres 
bread 
Bs one re geo 


Walter’s “Days of Long Ago,” 1898. 


Onl chasing, Care in Solly 


i i di- 
removed-to-the cremation ground in the tra ; 
owever, as the High Priest an 


ession! H Ce 
ite prepare to eremate Care, his voice in- 
trudes again-from beyond-a Dead pice: mocking 
them. Then theDead ree, voiced. by an actor dif- 
ferent from Care, declaims, “And through my voice 
speaks the immortal Spirit of CARE”; 


is 


Ho, do you think with this poor ceremonial 
Me ye shall banish? In past years I humored your _ 


pitiful rites; % 
This summer is marked for my own.... 
Think of the City that was, and the stink of her 
ruins tomorrow, 
Years of depression and doubt, years of 
untouched desolation, 
This is the hope that ye have, this is the joy that 
awaits thee! 
Cease from this mummery, then, acknowledging 
me as your master; 
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pirit shall haunt 


Never mind ye escape, for my S$ 
thee forever. 
(CARE laughs.) 
So CARE speaks through me; 
Iam the DEAD TREE! 
Answer who can! 
irens 
Fortunately, the Living Tree, See recae ae 
answers to say the Dead Tree has told a fe Bie 
will kindle the fire from your altar i 


Vv ese. 
i d fore er.” A youth repr 
shall be banished fo ' 


eworks and 
f the Dead 


Love sings a solo number and 
to the funeral pyre—the signal for fir 
celebratory music. The twin devices 0 ! 
Tree and the Living Tree were to return 10 many 
later Cremations to voice the arguments of Care and 
Brotherhood without need of actors to personify 


the warring principles. 
While-both the 1909 Cremation—the first after 


Bromléy’s passing—and the 1911 Cremation Tee 
traditional/and solemn affairs, the-1g10 Cremation 
struck a different path. The announcement mailed 
to the membership-took the form of a humorous 
obituary for Care, “one of our best-known-mem- 
bers,” and depicted Care transported in’a Model-T 
hearse followed by torchbearers. The cast/included 
an Undertaker and various He Devils, She-Devils; 
It Devils (!), and Jesters in addition to a High Priest 
and an Acolyte. Bringing contemporary references 
and light comedy into the Cremation was one side 
of a debate over the basic concept of the Cremation 
that continued on and off for the next thirty years, 
especially in the 1930s. 

The 1912 Cremation was the last to be per- 
formed following a Grove Play, which that year did 
not provide a slain Care for the funeral rites. Con- 
tinuing the search for new takes on the Cremation, 
Father Time replaced Care as the foil who mocks 

human ideals and sentiment. But Father Time, 
abashed by the ardor and sincerity of the personage 
Eternal Youth, realizes he is the fool, not Bohemi- 
ans, and repents and departs as the youth lights the 
funeral pyre. In place of a corpse, the cares of the 


assembled Bohemians were immolated. 
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The explanation of Care’s death was deter- 
mined at a Club luncheon on 2 June 1914, when 
the following “points” were “fixed” by Charles 
Field, then Club president, and fellow Club leaders 
J. W. Sheils, Frank P. Deering, Frank Mathieu, and 
S. Morse Stephens. 
* Dinner audience informed of the presence of 
Care (sometimes but not necessarily already slain) 
* Approach of procession from great 
distance, with Chopin funeral march for 
accompaniment 
*» Audience joins the procession to the Lake 
* Colloquy, including President as High Priest 
and-Dead and Living Trees 
* Cremation 
This formula,/whereby, the dinner audience is in- 
terrupted tobe informed of Care’s presence or cap- 
ture or death, followed’ by /a general*procession to 
the site of the Cremation,.returned in the Field era 
and served as the evening’s framework for decades 
to come. Meanwhile, the question of when to stage 
the Cremation was resolved, at least for the-next tén 
years, when the board determined, “at the behestef 
many members,” that beginning in 1915 the Crema- 
tion should move from the opening weekend to the 
middle Saturday as a preliminary to the Low Jinks. 
The Club’s archives do not hold the script for 
the first stand-alone Cremation in 1913, but the 
1914 Cremation Play solved the problem of the 
death of Care by allowing Care to sacrifice him- 
self. Presented as a captive to the dinner audience, 


whe 
awa 
afte 


where he scoffs at th 
away to the site of his 
after considerable dial 


-O 
oO n 
Bue, Care eee there, and 


Incorrigible ch; 
childre ! 
reply with sent; n! To comm 
iment, Ons . ea ce. 
You are all Marj Well, Iwill reste you widesPr" me 
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S st wn 
refuge in ieee Pont Stern mAs a : ht we face disaster: Care has Cae 
relief in Love ane fromeGare a find This eee fat upon the very husks oi 
peencyouriplay, ane - Like children Se po eseatenee and famine. Like a Oe oe “ 
: wit i » you and Pp d slee 
so. I, too, will NOise and y monstrous an 
: play your fire. Be it ture, he has grow? Is of car 
am but a marion game, for ]. |; } tein. Gite upon the blood-red spor’ 
the comedy is ov ette, playing a a ius you, ec eae outstretched he hides the 
a Pier nage; hat shall we do now tO claim 
+d moor}. 3 y 
ae e of yearly immunity from his 
shall we raise 


Atsthis cue, “ 
March of 7 te Band starts Gounod? 
arionetie. After pirouett; S Funeral 
ing on his 


platform, Care.ste 

; ps down 

in and la : 

an ie torch-bearers carry ne eal upon 

ae in trontof the spectators. At a he round the 
ier is'set down, andthe dummy-tak Tk corner the 

upon the Funeral /Pyre.” cn up. It is laid 


The remaining*€remation Pla 
equally surprising and inventive . to, 1922 were 
was cremated twice, once insid ry fe 
on the G ec a burning-cabi 
rove Stage during the*pla > be 
the Cremation ceremony proper. In 2 o SW, 
I 
represented by a raven who is cer b ad FE 
during the play, while in the Cremation a - XC 
actor playing the Sonoma County coroner re 
up in a Ford and tries to stop the ceremony for a 
of a coroner’s certificate. The text of the 1917 Cre- 
mation Play is not in the Club’s archives, but the 
painting of the 1917 Cremation in the City Club- 
house reveals the priest and acolytes in Chinese 
costume, presumably to parallel that year’s Grove 
Play, The Land of Happiness. 

The 1918 Cremation Play replaced Care with 
Autocracy in a stirring ceremony that opened with 
the poem, “In Flanders fields the poppies blow / 
Among the crosses row On row. . . ” After recita- 
tions by four trees representing America’s World 
War I allies—Belgium, England, France, and It- 
aly—a colonial soldier lights his torch from the 


flame of Liberty and applies it to the funeral pyre 


of Autocracy. 


Bacch 
to have been 8 


slain (by Prohibition), 
oned in a cell, appear 

of Bohemia provi 
requires to appl 
burned alive. In th 
by Charles Field and 
from his funeral pyre, 
his acolyte have failed to set 
simplicity and modesty of 


our heritag 


ce? What weapons 


foul presen 

against him? 

ed to have slain Care, but 

ded in the process. 

acchus 1s now reported as himself 
and Care, though impris— 

s untouchable until the Spirit 


des the flame Good Fellowship 
he cell, and Care, shrieking, 1s 

e 1921 Cremation Play co-written 
Stewart White, Care speaks 
which the High Priest and 
ablaze for a lack of the 
Bohemia’s early years. 
urned by the cleansing fire: 


us is then discover 
rievously woun 


In 1920, B 


y tot 


Care wartis if he is not b 


I must go forth’a’spirit of unmixed evil. And 
woe to me—and to you! One thing you might 
have done: called on your god with humble 
and contrite heart. Yet even had that beenim 
vain, Bacchus is the only god you know: And 
Bacchus is no more. 


The Spirit of Bohemia rises to the occasion once 
more and empowers Tradition to h 
ight th 
and Care is consumed. : ae 
: en final stand slong Cremation Play (1922) is 
a ed as “an account of the manner in which 
€ perverse and annoying creature DULL CARE. 
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simplicity: T ON 


ERA 
CHARLES K. FIELP are, give na 
a Juded assigning Charles Field pester were stil ae d Re ag nile 
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Those “s Stara dignified, permanent, = I advance of the Low Jink the Middle Sar. 
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short Cremation rite thatcou 


én /Field/ Circle ing Care, Rather, 
gue oe Cue for aed of Sunset. / Tree until ieee through the Re 
is named, was a journalist FU? inder the / /Calls \u ¥ the High Priest, wh 
i ly radio personality un ~) pon the Hamadr ae 0 the 
ea BI catia figure in the Bo-> | Spirit’ of the\Grove,” ee Fs MY Tndveling ce 
name . f 2 ) e word, th rem; 
hemian Club in the first four decades of the last my yaye its’ willof Care.” The Hanada 
century, Field served as Club presi Sings “Beauty and’stréngtit'and peace” as in th 
dent in 1913-1914. His vision (ar- 1924 to 1926 Cremations, whereupon the wt c o 
: . 1 ‘ : . J 
ticulated in a letter preserved inthe _lit by the High Priest, The Concept that the Grove a < 
Club's aN) was for the Crema- itself, represented by the Hamadryady’ enables whic 
tion “rite,” as he called it, to rep- _ the defeat of Care reflects an early conceit (noy ~) tors 
resent the Club’s commitment — sometimes in the background) that, just asBohe- ( seri} 
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A . . e tha 
commitment to creativity the Lamp of Fellowship from which the am 
In calling the ceremo : burns Care is drawn, and in the years since, the ‘ 
eS pears at other junctures E 


arite, Field declared that Hamadryad most often ap 


Charles K. Field, ItS aim wasto make in the performance. 
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* ENkeesy a 


Cremation of Care at the Owl Shrine, 1925 


The Hamadryad’s shifting role illustrates a pe- 
culiar but valuable advantage to Field’s concept 
of the Cremation as a “rite,” rather than as a play: 
which is just this flexibility that writers and aires. 
tors have utilized to reorder and reinvigorate the 
as there is a procession, a 
a momentary but unsuc- 
and an immolation, 
able freedom for 
ic, and stag- 
al lines or 


script each year. As long 
ferrying of Care’s corpse, 
cessful interruption by Care, 
Field’s concept affords consider 
g new speeches, songs, mus 
or for reassigning tradition 
ons or uses in the performance. 


ew text, two other in- 
in 1923: creating a 
vide a more 


welcomin 
ing concepts, 
music to other locati 

Along with Field’s n 
were implemented 


novations 
f fresh water to pro 


permanent lake o 


ing for, the ceremony, and 


i a haunting barcarolle, always oné of the 


red moments of the Cremation. 
of the 1920S Saw further 


development of the Cremation both as a high point 

in the Club’s year and as a defining statement of 

the Club’s purpose and ethos. In 1925, the Crema- 
tion was moved to the first Saturday as the featured 
event of the opening weekend for the first time 
since 1914, where it has remained ever since. Lo 
effect further Field’s wish that the Cremation eve- 
ning celebrate Club tradition, the ceremony was 
one ae ee in honor of the Old Guard in 

g Circle. The Old Guard dinner in 1928 


most insp! 
The remaining years 
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That at was static, a a meee at ae 
jotonous 17 color. ae seats 2 
incidental, delayed ads e ; 
the scheme should Ws yma 
mony rewritten, either 
as a wild celebration. 


rd reported the following 


Meanwhile, the Stewa 
”. 
“technical defects : 


me 
That the Voice of Care should eee 
crashing down the hill with a flashug 


mediately after speaking; that the isa 
should be more carefully rehearsed and bet- 
ter timed, so that such cues as the (nies cue 
and the horn solo would come in their propet 
places; that the torches were lighted too early 
and were too conspicuous. There was far too 
much noise from the Orchestra and Chorus 
as well as from participants. 


One may conjecture that either the winding 
down of Prohibition or the impact of the Great 
Depression, or both, contributed to that lackluster 
performance. In any case, the result was a series of 
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Cremations fe. 
pemans revig, 
guccess: the jj 

1937 Cremati, 


; dies 
with the OmMis (a y asic 
no 


=f the iy The 


THE WAR YEARS (1942-1945) 


eae e Pst ef the World War years, the 
aS moved tothe middle Friday anc 

preceded by an-Old Guard 4; Rath 
ment was reduced in Scope cal PP 
war. For the 1943 to 1 Tnadoad at | 

945 Encampments, the board 
of directors canceled all formal Grove productions: 
only informal Campfire Circle performances Were 
allowed. That did not stop a few determined Bo- 
hemians from staging three wartime Cremations, as 
the following unsigned letter in the Club archives 


attests. 


Also re. 1943-44-45— I resent werry [sie 
much your line that “A few words of the script 


he Fligh Pr 1esl meetin 1: 6 P, : 
7 Lg the ba (oo JG [ 
& ’ 9 . aintin by 


were read at the 3 

said, “No formal eae mee 
went before them to plead for no aie 
Cremation ceremony they turned me a es 
cold and even forbade us putting on o But 
Fred Pabst and I put one on just aa ae 
The High Priest was “The Owl” ia te 
Jazz Weise with Otey Marston as Care atl 
we had a procession and burned the coffin 
and litter in the campfire. Somewhere I have 
the script which I wrote and it was a hell of a 

lot more than “just a few words.” 


The next year, Bill Bacon was the High Priest and 
Ed Arnold was Care. In 1945, when Bill was presi- 
dent, Charlie Field acted as Sire, with M. E. Har- 

Jan as Care. 
The recipient of this letter is presumably Dun- 


Maurice Loge” 


f 
A t manager © 
ae Va hs 4 ne : on 4 listing of he 
fromisg 44 ap — fee Ne SE 1943-* 
roducho’s CD hae h A few words of 


‘yes in the 
ye i survives 1 
script for 1943 just a few words. 


while short, was indeed more than yu 

It may well be the last time extensive 
essayed in a Cremation script: Care is angry that his 
Cremation is reportedly canceled and among other 


grievances complains, “I spend three hundred 
and sixty-four days in the year warming people’s 
asses all over the world and I come out here one 
night a year to get mine warmed and you give me 
the brush-off.” The 1943 production also added 
an entirely new cause of death to the list of the ill- 
omened One’s many exits: Care was dispatched by 
an off-stage gunshot. 
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Begone, Dull Care—we ba 
va forest home! Beneath these fragrant 
oughs in Bohemia’s sylvan redwood Grove 
~h a €very moment that we dwell in fel 
Owship, we are set free! All hail fellowshin’ 
eternal flame!! ee 
Hail, Bohemians!-Lift up your hearts, for 
lo, Dull Gareis SLAIN! 


nish thee from 


In 2021, the Cremation was performed, twice, 

once in each of two abbreviated Encampments,)to 
keep attendance moderate at any one-time’ due to 
the pandemic. Director Tom Cooke and assistant 
director Ken Baggott chose lines for no fewer than 
five Hamadryads from the 1904 Grove Play, The 
Hamadryads, together with significant perspective 

5." See aE mts and dialogue from the 1906 and 1907 Grove Plays, 
Austin Sperry as Hamadryad, 1926, The Owl and Care and The Triumph of Bohemia, as 
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Rene Weaver, Gxemation Procession, 1958. 


well as Charles K. Field’s 1933 and Wilbur Hall’s 
1934 Cremation scripts. 
The action begins as the Hamadryads, rouse 
themselves from slumber to aid the Bohemians, ” 
returned from a two-year absence, in defending 
themselves from Care, who has followed them. 
Highlighting the ordeal of the pandemic, the High 
Priest confesses to the Owl that he is too weary to 
confront Care. Care replies that, indeed, he is in- 
destructible. The assistant priests encourage the 
High Priest to call upon the spirits of the Grove 
for help. The Hamadryads respond with a rendi- 
tion of “Eden’s Garden,” assistance in building the 
funeral pyre, and an invocation of the Owl and the 
spirit of Bohemia. In a display of fellowship be- 
tween Bohemians and the indwelling spirits of the 
Grove, the Hamadryads also lead the audience in 
Charles Field’s beloved call-and-response verses. 
Care is thereby slain through the joint efforts of the 
spirits of the Grove and the assembled Bohemians, 
a reminder to Bohemians that, just as they preserve 
the Grove, the Grove in turn shelters them. 
The 2022 Cremation of Care was noteworthy 
on several counts, Laurence Hobgood provided 


five original musical numbers, while Dave Richan- 
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bach’s laser light show made Bohemians forget that 
Cremation’s traditional fireworks are no longer per- 
stnitted, for safety reasons. Steve Pickford adapted 
the script and directed. Steve’s vision featured a 
father,atid’son arousing Care’s menacing growl as 
they walk-along-River Road when the son dares to 
mention meeting a possible business connection in 
the Groyes’giving his*father’a chance to tell him 
such considerations’ are unimportant here. Matt 
Eakle as a flute-playing Wood Sprite appéared three 
times to advance the storyline while representing 
the forest creatures of the Groye»And/in a return 
to the early Charles Field script, the Hamadryad, 
representing the indwelling Spirit of the Grove, is 
the immediate catalyst for burning Care when he 
hands an unlit torch to the High Priest and enjoins 
him to “Bring Fire, that it burn away the sorrows 
of yesterday.” 

The 2023 Cremation of Care will mark a tri- 
ple centennial, as the Lake, the Owl Shrine, and 
the Charles K. Field text of the Cremation text all 
complete their one hundredth year. Written and 
directed by Kevin Kress, the 2023 Cremation will 
feature a device not often seen in recent years: Care 
will present himself in person to lead his disciples, 
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Closing scene of Cremation of Care, 2015. 


CODA: THE ART OF CREMATION 

s textual, musical, and perfor- 
GCremation’s legacy includes out- 
ng at the lowest level 
5 Theater lobby, Rene 
f a Cre- 
road 


In addition to it 
mance treasures; 
standing works of art. Starti 


of the Clubhouse in the Jink 
Weaver's large and elegant 1959 painting 0 
on procession features trees, chorus, and 
reflected in the Lake in a masterful double image. 
Ascending one floor to the Red Room, on the west 
wall hangs 4 handsome painting of the 1913 Cre- 
mation, the first to be separated from the Grove 
Play and staged on the opening weekend. In what 
is almost certainly the inaugural use of a Messen- 
ger figure, 4 forester on the hillside announces the 
death of Care to the Dining Circle below. The glow 
of torches from a procession in the trees above 
indicates the descending funeral procession. The 


fading script below the painting reads: 


matt 
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They bade me tei} al} Men that i 


Hearken! Afar upon the is slain 


their funeral Music. ei may hear , S h a\ \c 


The first-floor arcade includes b 
Milt Reeder showing the mome. 
guishes the first inadequate fir 
kindled by fellowship) applied t 
spectacular special effect, 

Whether by design or by accident, 
best Cremation-related artworks are Srouped for our 
convenience when we take the south StAITCaSe to visit 
the Library or the Main Dining Room. Start at the 
entrance to the Presidents’ Room, where the Jules 
‘Tavernier painting of an early Creneation reproduced 
in Harper's Magazine in 1883 hangs on the wall to 
your left. Then proceed up the stairs to the second 
floor. On your right, you will see paintings depicting 
two Cremations, one of the 1917 Cremation and one 
1961 work by Maurice Logan, as well as a carved 
memorial to Will Irwin memorializing his enduring 
lines. from the 1904 Grove Play, The Hamadryads, 

andlater incorporated by Charles Field into his 
~~ stript for the Cremation of Care. 

When you emerge on the second-floor landing, 
/ foe will find yourself in the company of two bronze 
busts, one/of George Bromley and the other of 
Charles. Figld, the twWofathers of the Cremation, 
whose understanding ofthe power of fellowship to 
defeat Care and whose ability 96 convey that insight 
dramatically continues'to enfich our Qubteven af- 

ter more than 140 years. 


Several of the 


Anheuncenens af Care's death at the first stand-alone 


Cremation, 1913. Painting éy Gordes Coutts, 


Memorial to Will Irvin including lines from his 1904 Grove Play, The Hamadryads. 
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Shallow Waters 


A Not-So-Deep Dive Lit 


HARLES FIELD’s 192 


Cremation had occurred since Ee ei 
Grove Play a few years befor paraning from 
: r ore. Why interpose 
#large water feature between stage and a13.,..3 
>" a audience? 

available’ record does not explicitly reveal th 
uglispring of Field's aquatic vision, name me the 
dulge in some’ 200d Old-fashioritd speci ape 
mthé decades-af = “ulation. 
: Les eS aler acquiring Ntteker’s Grove 
jn 1900, enctgchic- Bohemians scr about tangform- 
ing their wilderness retreayyinfo a mort/park-tlike 
setting. The Eurocentric acsthetic 6{ band SSape 
design that informed their \cHeices éncludiod the 
use of artificial bodies of water such as fountains 
pools, ponds, and waterways. Early desctiptionsof 
the meadow indicate it was prone to scasonal pdnd- 
ing, and certain pre-1923 maps of the Grove rather 
generously suggest the presence of a “Lake.” Field 
may have thought to leverage this issue into a dis- 
finctive, permanent water feature. 
Field's concept of a reflective poal also evoked 
a memorable earlier event. The Club’s 1879 Mid- 
summer High Jinks, its first in the Russian River 
area, included a bonfire that—according to the 
Annals—the artist Jules Tavernier built behind a 
stream’s cascade, “thus illuminating the falling ws- 
ter with great splendor.” 

Adding a large water feature created a power- 
fully dramatic means for delivering Cares efhgy 
to the tender mercies of the High Priest. Field 
touched on this point in his descripuon of the Cre- 


mation many years later. 


in- 


o the Origins of the Lake on Its 


Centennial 


PETER VESTAL 


Certain elements in the Ritual have a sgmit- 
jcance deeper than may appear to casual at- 
rennon. It has been sought to mtroduce w hat 
might be called “fondamentals,” clement to 
which the ordinary run of members would 
respond, perhaps unconsciously, because of 
familiarity through 2 background of carly 
gssocianion or merely because of reiteranon 
threugh the years, as liturgies become en- 
deared even to those who may not remain 
faithful to their intent. For example: the boat 
with the effigy and the mysterious oarsman 
is an echo of the classic Charon on the Styx, 
a conception thousands of years old and 
echoed.through the literature of the ages. 


- ~, / 


f )s Ficld noted, repurposing a Stygian crossing 


‘ 


by/Charding tlie ferryman of the dead, lends extra 
dramatic helt 19 the;Cremation. The cultural res- 
anance ofCharon is nobust cnough to successfully 
transcend Field sincofi grtious deployment of this 
underworld figore from Greek antiquity to convey 
the effigy of a supernaquratbein yo ah unman cleric. 
Field was also quite correct that othershad likewise 
alluded to the story of Charoter*their own ete; 
ative purposes. The Bohemians of Field’seneras 
ton would have been familiar with similar transits 
in literature, the visual arts, and even music. One 
tantalizing example connects, however coinciden- 
tally, to Charles Field and Bohemia’s Lake. 

In 1907, the great Russian composer and pia- 
om Sergei Rachmaninoff saw a black-and-white 
Rei of Isle of the Dead, a painting by the 
Ra POLI ae artist Arnold Bocklin. The haunt- 

age depicts a dark figure maneuvering 
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, toward 


28. 
a dense grove of as 
nds in the bow ne 
the passage 


ross the 


a small boat across breathlessly still wate 
a rocky islet dominated by 
Another figure clad in white sta 
a coftin-like object. The scene pace: if 
of'a recently deceased soul to the afterli oa ore 
mythological River Styx. Rachmaninoff W : hake 
to compose a tone poem bearing the same igale 
Bécklin’s painting. His work premiered ute i 
in 1909, and it is now considered a classic examp 


of Russian late Romanticism. Aa 
Then, in r9r9, Rachmaninoff visited San 


cisco, where the Bohemian Club honored him at a 
specially organized luncheon sired by Sir on 
Heyman. The Russian so impressed the Club's 
members that they took the unusual step of grant 
ing him.a three-month membership. Charles Field 


was undoubtedly Aware of Rae 

ence at the ¢ Jubhouse and the 

time the two men may wel] ha 
In Sum, it becomes less d 

inspired Field to Propose hj 

the Club would favor the 

approved the Concept in the 

1922 Ey ampment. T 

Bohemians to under 

surely 


gtime members 

s11: « ” aS 
William “Doc Leahy and Edward Benjamin, to 
proceed as soon as possible. Leahy, who was the 
impresario of San Francisco’s Tivoli Opera House 


The Owl Shrine by Herbert Schmidt and Haig Patigian, 1923. 
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formally no- 
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took the lead, and he carried out the job with zeal. 
Irrepressible Bohemians quickly dubbed the proj- 
ect “Loch Leahy.” 

The Grove Committee’s records are exceed- 
ingly sparse on construction details, but the plan 
itself was simple enough: scoop out an irregular 
depression, line the exposed pit with clay, and fill it 
with water. By March, Leahy informed the Grove 
Committee he had found a good bank of clay just 

outside of the Grove limits for this purpose. To 
supply the Lake with water, Leahy channeled a 
small creek from the upper gulch (then known as 
Stable Gulch) above Field Circle into pipes. 
Meanwhile, Herbert Schmidt, a landscape ar- 
chitect, and the sculptor Haig Patigian collaborated 
on the design and construction of a stone altar a 
stage dominated by a massive Owl Shrine made 0 


Charles Field and William “Doc” Leahy at the new Lake, 19236 Y 


ff : f 

* ah plaster) Charles)Field and his ae 
sacrificed theit campsite ay theedge of the mea a 
to make way forsthe new stage. Happily, the di- 
version of the creek rendered Stable Gulch fit for 
habitation; Field and his friends moyed their camp 
there in 1925 and renamed it after-his 1910 Grove 
Play, The Cave Man. 

The Lake was completed in time for the 1923 
Encampment. What a novelty it must have been to 
witness the inaugural Cremation at the Lake with 
its immediately iconic Owl Shrine and barge. Mem-. 
ber Otto Westerfeld was the first man charged with 
the suspenseful task of transporting Care’s effigy 
across the water toward its fiery destiny. Schmidt 
ang Patgian ‘eamed up again in 1929 to replace the 
Owl Shrine with an even larger one constructed 


of steel and cement for the fiftieth-anniversary 


fj 
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One of the: 


camphre ar 
Owl Reads: 


FOSTE? 
Claire Kee 
Grove Pre 


Cremation barge and Owl Shrinén192?: iff) 


performance of the Cremation. Patigian did-the 
top-modeling of the Owl with his own hands and 
added a new element: the Lamp of Memory (later 
renamed the Lamp of Fellowship). 


Esberg’to-help fund the cost of sealing the Lake. 
The results wer@less than perfect. “What the Lake 
needs,”*member Joe Thompson quipped as the wa- 
ter continued to recede, “is not a Milton Esberg 


WHAT ! 
George 
the mo: 
Keegan 
story i: 
whose 
unabk 


Though aesthetically pleasing, the Lake leaked _ but a meltin’ iceberg.” z 
badly from the start due to a previously unknown The Lake quickly.became a lovely venue for P 
geologic quirk that caused water to upwellandrup- __ other events such as concerts.and/Lakeside Talks, Ww 
ture its clay floor from below during the wet winter and Bohemians have enjoyed its charms for aCen= a 
months. Consequently, the Club found it necessary _ tury. The Lake also spawned at least two enduring V 
to puddle and tamp the bottom to keep the water _— mysteries. The first is whether the multitude of 


from draining away during each Encampment. 
This trouble prompted a stream of jokes about 
“Loch Leaky,” but the expense to the Club was not 
so funny, and it took quite some time to satisfacto- 
rily mitigate the problem. Early on, Charles Field 
induced his affluent friend and campmate Milton 


22 - BOHEMIAN CLUB LIBRARY NOTES 


chorusing frogs is live or a pre-recorded sound ef- 
fect. The late great Peter Arnott best described the 
second: “Why is it,” he asked, “that when you jog 
at seven a.m. on River Road, when no one is look- 
ing, you can’t take off your shirt, but at noon, at the 
Lakeside, when everyone is looking, you can?” 


One of the great pleasures of Boh 
fire and in the Cartoon Ry 


emi 


FOSTER 
Claire Keegan 


Grove Press, 2022 


® DOUG ABBEY 


nost Ew se of all lite 


r ot , 
ovella’ Foster, ature)? Voila! Claire 


Savored in a 
n aftern 
ce] 
and; the t on. The 


: T is : 
se father is a wastrel and whose Sea 


s brood. The Sq] ; 
iit i e 
distant relative at the Start of the oh is sent off to a 


What happens?"Not much, except she discovers th 
sheer beauty of human connection and aches for a 


OD Of Gno® 


A WORLD WITHOUT WORK 
Technology, Automation, and j 
| How We Should Respond ~ 
ake. Daniel Susskind 
Lake Metropolitan Books, 2020 
a o JOSEPH AOUN 
ee “By THE SWEAT OF THY FACE shalt thou eat bread,” 
said God, condemning Adam and his descendants to a 
for perpetuity of work. The correlation between bread and 
Iks, work is as old as civilization and as seemingly unshake- 
on- able as death and taxes. Yet Daniel Susskind’s A World 
ing Without Work marshals a powerful argument that AI 
of i will permanently decouple labor from economic value. 
-e For Susskind, the future is “not a world without any 
Ws work at all... but a world without enough work for ev- 
5 : eryone to do” With the arrival of generative Al, he may 
be proven correct. 
ss New technologies have always yielded new occupa- 
le tions. One could therefore argue that the disappearance 
of routine work may free humanity for more fulfilling 
jobs rooted in creativity, empathy, critical thinking, and 


uld render us 


grades. While 


judgment. Not so, says Susskind. AI co 
obsolete through a thousand software up 


OOWL READS 


is sharing reading recommendation 


. " OM. In thie; 
Owl Reads: brief reviews by Boho; this issue of Library Notes, we pres® 
Mans of 6 P 
“NS of favorite books we are reading- 


s around the 
nt further 


“God help you, child. If you 


host whispers, , 
loss. Her u in a house with strang- 


i , leave yo 
were mine, I’d never 
ers.” The girl’s name is not revealed, nor the year. We 


can infer it was the early 1980S, 4 simpler time. The 
story evokes rich memories of a trip to the west coast 
me: Sunday family dinner 


nd around the same ti 

ae with rhubarb crumble topped with warm ad 
tard; sheep grazing in postage-stamp fields bordere y 
chest-high stone walls; a sone joining the chorus in 
. cing pub on the Aran Islands. 
; eae read this book, come back to it later and 
read it again, slowly. And pass it along to your family. 
Who doesn't have an hour and a half for a beautifully 


written, moving story? 


00000 


he ies 


design 


stems cannot yet write research papers, 
Sites, or, compose videos with the virtuosity 


ofthum: professionals it’s hard to dispute the reality 
that theyw1 eyer,continue to do more. 


Susskind*takes ains to demonistrate how technolog- 
ical unemployment is closely related to-inequality, and 
he argues that the solution istorein in Big Tech through 
regulation, empowering the Big State to edistribute the 
economic pie. He optimistically weighs ideas such’ as 
increased taxation, universal basic income, and“sévers 


eign wealth funds.” My own opinion is that ‘education”™— 


offers a way forward, and Susskind guardedly agrees _ 
at least “for the moment.” Human beings can still — 
plenty in tandem with machines, so it’s imperative that 
we embrace and support lifelong learning, ingraining it 
in our culture, And if the future is indeed mostly jobless, 
education will help us fill our leisure time with direction 
and meaning, 
ey the purpose of work was never solely about 
cee many of us, our identities are rooted in our 
Pations. As the age of labor gives way to the age of 


Al, educati 
1on could rene 
: W Our sense o <8 
our notion of human worth f purpose—and 
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DAVE BRUBECK 
A Life in Time 
Philip Clark 
Da Capo Press, 2020 
o& FRITZ KASTEN 


PHILIP CLARK has written a meticulous, highly engagi 
study of this iconic figure, incorporating Bunn vi 
many of the musicians who have been affected by him, in- 
cluding Sting, Leonard Bernstein, and Chick Corea. 

If there’s another jazz musician more identified with 
the San Francisco Bay Area, I’m not aware of him. Dave 
Brubeck grew up on a ranch in Concord, California. 
Although not a Bohemian, he cut his professional teeth 
at the famed Black Hawk at Turk and Hyde, a scant eight 


Simon & Schuster, 2017 


THIS EXCEPTIONAL BOOK explores one of histo- 


ry’s most fertile and curious minds, Leonardo da Vinci 
(1452-1518). Leonardo “redefined how a painter trans- 
forms and transmits what he observes,” recognizing that 
the eye does not perceive sharp lines, but instead sees 
smoky, transitional blurriness. Through years of study 
and dissections, Leonardo perfected the casting of light, 
minute shading, the movement of the torso, and spell- 
binding depictions of the eyes and mouth. Also explored 
are Leonardo’s unpublished and meandering notebooks, 
written in his cramped, left-handed, “mirror-script” style, 
forecasting future scientific and medical discoveries. 
The book explains how and why Leonardo few com- 
pleted works still astonish. “Leonardo's Vitruvian Man 
embodies a moment when art and science combined to 
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@ We welcome reviews from all of you, whether fiction or nonfiction, 
from a current “Must Read” to a classic you have had at the top of your 
“To Read” list for years. Kindly observe a 300-word limit, and submit 
reviews to Matt Buff at mbuff@bc-owl.org. 


Tens of millions of Americans know the name and, likely, 
the title track of Brubeck’s transcendental album Take 
Five. By 2011, Take Five had sold over 2 million units, a 
stupefying number for a jazz recording, 

Clark's book touches lightly on various controversies. 
Who knew that the devout, devoted family man had 
dealings with the controversial Joe Glaser? Or bravely 
defied the Ku Klux Klan in Alabama on a tour in 1964? 
Or was visited in the final months of his ninety-plus-year 
musical sojourn—a sort of musical benediction—by 
Herbie Hancock and Wynton Marsalis? 

But beyond that, Clark had remarkable access to 
Brubeck—on tour with him, privy to some very inti- 
mate information—and developed a close relationship 
with various Brubeck family members. The sort of 


( \ Ocks from the Bohemian Club. Before moving perma- 
) Jj nently to-Wilton, Connecticut, Brubeck built a revolu- access biographers would . . . well, create some sort of 
tionarypostmoedern house ona hillside in Oakland. And mayhem to achieve. 
his presence dominated jazz in San Francisco during the This book is much more than a chronological review 
Cie / Vor ~ of the subject. It’s a highly personalized study of the 
Following his shift.fom local label) Fantasy Records musician most responsible for bringing jazz into the 
to Columbia in 1054, his Success skyrocketed nationally. commonality of American popular music. 
3] / ae 
ffoog600°9000 
LEONARDO DA VINCI allow mortal minds to probe timeless questions about 
Sa he eean who we are‘anidjhow we fit into the grand order of the 


uniyersé”"Eor The Last Supper—a painting by procrasti- 


o BEN R ee nation—Leonardo would “stare at the mural for an hour, 


make one small’Siroke, and then leave . . . gathering all 
the possible facts and ideas.in his mind, allowing them 
to simmer.’ Mona Lisa; painted dyer fourteen years, with 
Leonardo still “adding tiny strokes andilight layers” days 
before his death, is ‘the culmination of his quest in art 
and science, building or Leonardo's precise anatomical 
knowledge of the nerves and ‘muscles to produce that 
most famous of smiles. 

“Leonardo's relentless curiosity and experimentation 
should remind us of the importance of instilling . .. not 
just received knowledge but a willingness to question 
it—to be imaginative and, like talented misfits and 
rebels in any era, to think different.’ This highly recom- 
mended book challenges us, like Leonardo, to approach 
life “filled with a sense of curiosity and appreciation for 


its infinite wonders.’ 
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WARD M. McAFEE 


the American Revolution’s transition from spo- 


radic resistance to outright war. 
Today Warren is little known, but in the years 


immediately following the Revolution, New En- 

gland celebrated his significance in founding the 

Although inexperienced in battle, he 

George Washington arrived to 
take command. A medical doctor devoted to saving 
lives rather than taking them, Warren sacrificed his 
own life at the Battle of Bunker Hill. Subsequently, 
the call to arms spread far beyond Boston. 


new nation. 
led the fight before 


the Battle of Bunker's Hill, 17 June, 1775 8 
, , a. 18208, 


John Trumbull, The Death of General Warren at 


MUSEUM OF FINE ARTS, BOSTON 
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The Battle of Bunker Hilk s ee Ff 


THE BOSTONIAN EPICENTER 


There are reasons why the American Revolution» 
began in that city. Harvard had been founded to 

create an educated ministry, and its curriculum 

encouraged academic curiosity beyond seminary 

training. Philosophy and theology often intertwine, 

which in this case involved Enlightenment ideas of 
individual liberty. 

Economics was a primary factor. Those govern- 
ing the empire saw the purpose of colonies as grow- 
ing raw materials for the mother country to refine 
into finished goods. Most of New England did not 

fit this model. British trade policy put many re- 
strictions on American manufacturing, which un- 
employed workingmen in Boston saw as grossly 
unfair. Boston’s combination of being both Amer- 
ica’s intellectual center and a city with economic 
handicaps fostered a general malaise that encour- 


aged revolutionary fervor. 
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(( Gréat-Britain, too, had reasons for its aggres- 


sive stance, WithCanada recently acquired in the 
French and)Indian War, and with a British foothold 
in India, the newly €lobalized empire needed cen- 
tralized orchestration. This included new regula- 
tions that shocked ‘American/proyincialslong ac- 
customed to British neglects Joseph Warren and.his 
compatriots fully realized that if they did not forc= 
ibly resist this newly asserted imperial’ authority, 
their New World habits of liberty would evaporite, 


The Boston Tea Party of 1773 was intended'to - 


demonstrate the city’s resolve. In response, Brit- 
ish imperial administrators were also eager to show 
their authority. Lord North’s cabinet in London 
came down hard, closing the port of Boston and 
ordering the British Army to break the city’s rebel- 
lious streak. 

Informed by rumors of American radicals stock- 
piling weapons in the Massachusetts hinterlands, 
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n additional 3,100 militiame €d the next day. 
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~ 
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- al 
» EW ENGLAND Mititias 
¢ Lecountry colonials \ joined x 


fight. Their 


ae . 
complaiat was umique. British impresém 
ent fangs 


regularly prowled\the-New En sldnd’c 
for sailors to man‘English warships pe looking 
ing local Indians, rural New Edeian = to fight- 
their attention to a new maraud a ee A shifted 
With the French and their Indian allieg Ka, 
New England militiamen focused on British ugd; 
press 
gangs as the greatest threat to their Peace and 
security. 

On 17 June 1775, forces from throughout New 
England massed to defend Boston’s rights. On 
the other side, over two thousand British troops 
attacked Breed’s Hill, where most of the fighting 
occurred. One thousand British troops were killed 

or wounded, more than twice the American losses. 
Holding the advantage of higher ground, the New 
Englanders retreated only when they ran out of 
ammunition. Some historians attribute the phrase 
“Don’t fire until you see the whites of their eyes” 
to Prescott at Breed’s Hill. British General William 
Howe described the victory as a success “too dearly 
bought.” The lesson that day was clear. The revo- 
lution would not be put down easily. 

Before the Battle of Bunker Hill, Joseph Warren 
and most rebels swore allegiance to King George 
II], leveling all of their complaints against the Brit- 
ish parliament that had taxed and oppressed them. 


In the year that followed, a new awareness materi- 


Rig d 
’ cooperate ay fine battle, the youn 
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; regimen? g 


al Warren. 
|, the governor © 


with Warren in © 


¢ Connecticut who 
onfronting British 
g artist joined 
écticut Regiment as assistant to the 
He watched the Battle of 
d telescope as British 
Breed’s Hill where 


fl througi\a fiel 


Bunk ay 
tiff Fesista ice-at 


troop cae 
Ware the battle, young“irambull joined 
George Washington Sestaft. Pe litical connections 
alone did not account for that assignment. ny Va 
ginian commander was impressed by, Trumbull > 
sketches of British positions. Quickly Joha“Trum=, A an 
bull became a brigade commander with the rank’ 1,Q 
of major. By the age of twenty-one, the artist was 


a colonel, but he then abruptly left active military Se / / 
service in pursuit of his lifelong calling of record- NS 


ing the American Revolution in paint. 

He joined Benjamin West and other lead- 
ing American artists in London. Then his career 
stalled when he was arrested and imprisoned as 
an enemy combatant. Using his connections with 
King George III, Benjamin West ultimately won 
Trumbull’s release with the understanding that the 
young man would leave England posthaste. 
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5S. p Jahn Singleton Copley, 
t Wirs. Thomas Gage, 1771- 


/ MUSEUM OF ART, SAN DIEGO 
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I> 
Back in America, Trumbull painted is first 


full-length portrait of Washington. Atthe conclu 


sion of the war, he returned to London and went on 


to Paris, where Thomas Jefferson, then serving aS. 


the American ambassador to France, became keenly 
interested in his work. Along the way Trumbull 
met many notables, including Benjamin Franklin 
and the Marquis de Lafayette. Throughout his life, 
he was intent on sketching the images of all the he- 
roes contributing to the cause. His work remains 
on display in the U.S. Capitol Rotunda, including 
Declaration of Independence, which also graces the 
backside of the two-dollar bill. The painting fea- 
turing the death of Joseph Warren hangs in Bos- 
ton’s Museum of Fine Arts. 

As boy and man, Trumbull was fully committed 
to the rebellion. John Singleton Copley was dif- 
ferent. Today we celebrate those who rose in rev- 
olution, but they perhaps made up only a third of 

the colonial population, At least, that was the cal- 
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culation of John Adams. By his reckoning, loyalists 
comprised another third, with the rest sitting on the 
fence waiting to see how the whole thing played out. 

Copley,-who was born in Boston, is best de- 
seribed as apolitical. Hé received his training from 
his stepfather, a professional.artist. In his twenties, 
his greatness was recognized by the. Society of Art- 
ists of Great Britain, which elected him to member- 
ship in 1766. The next’eight years were turbulent 
for Copley. He married into a\loyalist family and 
thereafter was harassed by Boston mobs. Déspite 
his wish to be a fence sitter, in 1774 he fled’to En- 
gland, where he was warmly received and remained 
for the rest of his life. 

Copley had an unrivaled talent for presenting 
his subjects as eternally alive. After his departure 
from America, most of his paintings were devoted 
to English themes, but the body of his work also in- 
cludes images of John Hancock, Paul Revere, Sam 
Adams, and General Thomas Gage as well as the 
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While» remaining “in her marria em grew, 
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. * n 
midnight ride of Paul Revere..before L led the 
and Concord. If that is true, having an PEF 
y within the British commander’s We gg 
hold provided a huge advantage, but it was ti 
balanced by the British having a mole within To. 
9 . J . oad 
seph Warren 's inner circle. Dr. Benjamin Church 
medical colleague of Warren, was the guilty ay 
So far as Church’s activities are concerned, ies 
is no doubt. Both Margaret Gage’s and Benja- 
min Church’s back stories are woven into Paul 

Downey’s script. 

Copley’s portrait of Mrs. Gage magnificently 
captures her personality. She was the epitome of 
British American femininity and elegance. Thomas 
Gage, seventeen years her senior, had lifted her from 
obscurity, While enjoying his wealth and promi- 

nence, she could not escape British attitudes that 
degraded all Americans, including herself. There is 
some speculation that she was also attracted to Dr. 
Warren, Downey’s script plays with this theme as 


well and her difficult position of being in a no-win 
situation. 


: co 
j shivered and 


Other women appear in the play. Warren’s wife, 
Elizabeth, died at the age of twenty-six, leaving him 
with four small children, who were put in the care 
of Miss Mercy Scollay. In her early thirties, Miss 
Scollay enjoyed Warren’s intellect, strong political 
beliefs, and perhaps more. They flirted constantly, 
and she was by some accounts his fiancee, but any 
woman in Warren’s life probably realized that his 
first love was the cause of American liberty, 2 fact 


emphasized in American Martyr. 
IN MEMORY OF JOSEPH WARREN 


ttle of Bunker Hill oc- 


Despite the fact that the Ba 
curred at the beginning of an eight-year struggle, 
it was the bloodiest encounter of the entire war. 


Abigail Adams, with her young son John Quincy 
Adams at her side, witnessed the fight from a safe 
distance. Both mother and son regarded Joseph 
Warren as an important Founding Father. 
When she first saw Trumbull’s painting fea- 
turing Warren’s death, Abigail wrote, “My blood 
J felt a faintness at my heart.” She 
Believedithe work not only would secure the fame 
of Joseph Warren but also would “transmit to pos- 
terit y chiar Cters\and actions which will command 
theadmiration of future ages.” Her son (and future 
something far more personal: 


president) recalled 
He owed usevof his right hand to Dr. Warren, who 
had healed it following a bad break. 

In Ralph Waldo Emerson’s Coneord Hymn,” 


the phrase “the shot heard*round the world” re- 
ferred specifically to the Battle of Goncord, but 
Lexington, Concord, and Bunker Hill are all part 
of a continuum associated with the birth of the 
United States. The global spread of liberty fol- 
lowed. The undertaking made Joseph Warren an 
American martyr deserving both the remembrance 
and the gratitude of his own and future generations. 
Dr, Warren was quite aware he was at the epicen- 
ter of events that would live in American memory. 
He wanted to be remembered as one who did his 
civic duty, dedicated to “the happiness and liberty 
of millions yet unborn.” 
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7 1s SAID THAT EVERYON ne Grove 
- j1—maybe eve ‘aad 
¢ story to te ided, 


him, on een tte 
Play to write. Around the mid-’90 


Why not? I considered ee a 

though I'd never attempted a play, 

or so Grove Plays (and bee 

my first Grove in 1973. Moreo 

countless musicals and operas ove 
© performeayin any number of high sc 
- ghd2community theater productions ect 
“€ouldh’ be that hard to write a playa BS 

handle rejecuon? It wouldn’t be the 


give if a go.) % 


> Mas- 
Mine was_to J about colomtal eee iil 
sachusetts, a-town steeped inshistory years. My 


ary arts, where I’d spent my high 3) ae 
first submission to the Reading Committee, 


i 


_ 
1996 or so, was an outline tring Conco j.3) 4 
from the Revolutionary period oe a Z, {7 
War, and tying it all together was Ralph aléo eT 
erson, whose grandfather William had witnesse 
“The Concord Fight” from the Old Manse, his 
house near North Bridge. It would end with Emer- 
son’s passionate support of the Underground Rail- 
road. In between would be mid-nineteenth-century 
scenes featuring Emerson, Thoreau, Hawthorne, 
Alcott, and others, including an ice-skating party 
on the Concord River. 
My Aviary pal and fellow bass Len Richardson, 
a member (and possibly chairman) of the Club’s 
Reading Committee at the time, wrote me a gentle 
critique of my outline, saying the Club didn’t nor- 
mally do history lessons on the Grove Stage, and 


if it were to produce my play as proposed, it would 
have to be serialized and run all seventeen nights 
of the Encampment, He suggested I select any seg- 
ment of the ninety years or 80, perhaps the begin- 
ning of the Revolution, and write a Story about it. 
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“But, Len,” | Protested, 
say about Concord!” 

‘To this point, it seeme 
NOT to write a Grove PI 
my playwright aspiratic 
things. 


“ 
I have go much More + 
aT 


dall Pd learned was he 
: ww 
ay. Crestfallen, I put asid 
€ 
Ms and turned © other 


Then in the summer of 2009 
mins’s Je Suis Lafitte and the 
ans performed on our stage, 
in port. Squinting, J though 
the Dartmouth, laden with c 
be tossed into the orchestra Pit. It was of course the 
Boston ‘Tea Party, and I suddenly knew what Len 
ee trying to tell me: Present a small segment of 

istory, dramatized. Thus was born Concord Fight 
and after several years of “writing is rewriting,” I 
experienced the thrill of seeing my play produced 
im 2004 on our magnificent Grove Stage, with the 
Musi¢ of Nolan Gasser and under the direction of 
Robert Podesta, both Five Easy Pieces campmates, 

Ithoughtthat would be enough for one lifetime. 
After allonly? twenty or so Bohemians had ever 
authored’a second Grove Play. (Indeed, a handful 
had written.three or more, including List of Fifty 
Members Howard, Ervinsand/Ken Baggott.) But 
I kept thinking up and drafting’ new scripts.and 
submitted several outlines ‘to-the’ Reading“ @6ém- 
mittee over the next few years on subjects’ ranging 
from King Philip’s War (“Where’s the story’) to 
the lost city of Quivira (same question) to the’St. 
Valentine’s Day Massacre (“Haven’t we seen that 
movie?”) to Beowulf (“Unproducible’—until Mr. 
Baggott’s magnificent Grendl in 2019). 

And so it was until I happened to attend a lec- 
ture some ten years ago by my college classmate 
John Walsh, renowned art historian, author, and 
lecturer on the Dutch masters as well as Ameri- 
can and other artists and art collections. Mr. Walsh 
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other words, O'Connell Was the poster bo fi 
In sition Ticket’s idealization of he y for 
cf ded “man among men”: a rugged Rie: 
ae d sportsman but even more g nee ee 
in of the arts and the life of the mindie: Rat 
- ere a source of bude pat ue accomplishments in 
Renidioncommerce paca his résumé. 
ponents d3 the “Regular Ticket,” for their 
srs et to central casting for their cane 


4 jited James Phelan, fu 


. “he é va ture mayor 
f P oe Francisco. P helan’s commercial creds were 


f 


( a dave pe was a liquor.merchant who 
bo 


founded the F irst National Gold Bank ang 
the Mutual Savings Bank of San/FranciscomA fter 
frst studying law at Berkeley, Phelan joined his fa- 


‘her in the world of banking. The Oakland Tribune: 


with friends no doubt in the Opposition, was mer- 
ciless in its assessment of Phelan as the rich and 
pampered kid wearing an expensive but entirély 


empty suit: 


He may be a prig, but he is not a loafer. He 
drinks lemonade and never assaults the po- 
lice, as becomes a man of five feet four, who 
has the shoulders of his coat stuffed for effect. 
He leads a clean decent life, is neither a liber- 
tine nor a sneak, plays just a little, is given to 
posing, speaks well of no one nor ill of any- 
one, is rather effeminate, and does not cause 
his father and mother much trouble. 


As if no man could be accused of worse in the late 
nineteenth century, the Tribune summarized Phe- 
lan’s relation to the world of the arts by saying that 
he “gets his ideas of life from novels written by 
women.” The portraits of the two candidates were 
thus cartoonishly limned, conjuring images for an 
imagined 1891 Low Jinks poster. 

Proponents of the Regular Ticket were dispar- 


sf & 4 
Lf, ~\_ 
Daniel O}Connell. Sy 
\ a / va) 


agingly talléd_the’ «Swallowtails” by the Opposi- 

tion, referring tova tailcoat-cum=white-tie formal- 

wear of the era. It was a°symbol of wealth.and, to 

the artists, a statement of pretension and fakery, ~ 

Members of the Opposition Ticket were known 

as “Roseleaves,” a club within the Club whose fullbh,—“ 
name was the “Roseleaf Social, Athletic, Boating, 
Shooting, Amusement and Life-saving Associa= 
tion.” Hatched one summer evening after con- 
sumption of a boatload of beverages, the Roseleaf 
Club was conceived by Dan O’Connell and painter 
Charles Rollo Peters. The members embarked on 
outings on the Bay, drinking, singing, and express- 
ing their boundless youthful exuberance. 

The Roseleaves were a diverse mix. They in- 
cluded the likes of Joseph Redding, who was a presi- 
dent of the Club, a playwright, and a lawyer; “Uncle 
George” Bromley, architect Willis Polk, humorist 
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James D. Phelan 


/ / 
ae / 


George Nagle, playwright Glay. Greene, ag fay ard 


Hamilton, a political reporter forthe Examiner. / 


The Roseleaves also counted Ned Townsend 
(no relation to the writer of this article), Who,was_ 


the author of the well-known “Chimmie Fadden® 
series. But Townsend jumped camps and ran with 
Phelan for vice president on the Regular Ticket. 
He Iater left the Bohemian Club and California. As 
the Roseleaves must have considered poetic justice, 
Townsend ended up in a special kind of hell, serv- 
ing terms as a congressman from New Jersey. 

But the Roseleaves were not without their own 
generous complement of faults and character 
shortcomings. Ambrose Bierce, although himself 
a founding member and writer with world-class 
creds, did not hold back how he really felt about his 
fellow artists. As quoted by Kevin Starr in his first 

volume, Bierce described the Bohemian artist as “a 
lazy, loaferish, gluttonous, crapulent and dishon- 
est duffer, who . . . scandalizes society, disgraces 
literature, debauches art, and is an irreclaimable, 
inexpressible and incalculable nuisance.” 
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Of course you will have among you that good 

friend and comrade of all poets, the Honoe. 

able James D. Phelan, him who is ever ready 
to lend a helping hand to all causes poetical 
and progressive. He not only handles a skill 
ful pen himself, but he is also ever unselfishly 
hospitable to the pens of others. May the im- 
mortal Muses let the light of their faces shine 
upon him. 


But it was the Muse of Monikers—not the muses 
of poetry, music, theater, or dance—who was in- 
yoked the most for inspiration in 1891. The “Reg- 
ular /Ticket” was countered by the “Opposition 
Ticket” that also referred to itself as the “Bohemian 
Ticket; who were also known as the “Roseleaves.” 
The Roseleayes,were also known as the “O’Con- 
nellites;” Which, inturh, caused the Regular Ticket 
to correspondingly be dubbed the‘O’Phelanites.” 
The O’Connelliteswere known as thé “green bri- 
gade,” while the O’Phelanites were known‘as-the 
“red division,” presumably duéto their devotion to 
St. George over St. Patrick. 

The Regulars were also called the “ham and eggs 
ticket” or the “dudes.” The term “ham and eggs” 
has a slang meaning, referring to an “ordinary, un- 
skilled, or mediocre” person, suggesting a lack of 
creative talent. The American Heritage Dictionary 
includes this informal definition of “dude” that 
sheds light on its intended derisive use by the Op- 
position: “a man who is very fancy or sharp in dress 
and demeanor,” The dictionary provides this further 
context for the year 1891, citing the term “dude” as 
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__ of late 19th century American gs] 
pest? oie Ay) probably from shortening 
| a a fo, sodle, @ bumpkin who Sticks a Seathey 
yankee in imita tion of fashionable macaronies 
iy his a popular song “Yankee Doodle”. 
int doodle, for! see doodlebug, 
yan 


ang 
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e name calling having run jtg 
with al Rio pate. However, before the Vv 
ap was tim other sore point flared up, Ma 

en, yet ae ineligible to vote because t 

membe! Re dues. (Associate members t 

: din the early twentieth centur 
ginning eee Club bylaws.) But, in a proud and 
ple to eS, ing tradition, many Bohemians stepped 

Jong-stan ximately $2,300 ($77,000 today) was do- 

ap. APPTO jans to retire those debts and per- 

members to vote. It was rumored, 
rmed, that Phelan himself donated 
iS). in, it Avas a landslide for 
udes bedecked in their swallow- 
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1 e of his fellow mem-. 
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That good-seeking and shared outlook i ee 
mental reason the Club has survived 1 ears a 
counting. In the experience of pe we ee 
outlook, sadly, is not widely preva ee ae 
“out there.” Perhaps in 1891, beset fe eat 
another, the Club had drifted off its ¢ 
ing principles, 
So, perhaps in the absence of Ee ahi 
contrary, why shouldn’t Bohemians 
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and assume that Phelan helped out his fel- 
bers simply because he could, and because 
that was the generous Spirit of Bohemia? 
me token, why should we not assume that 
Many artists, as much as they loved Dan O’Con- 
nell and all that he did to found the C 
Sender that spirit, nevertheless cast th 
Phelan because they genuinely saw the 


lub and en- 
€ir votes for 
good in him 


and the talent of leadership that he possessed. In 
other words, isn’t it the spirit of Bohemia, regard- 
less of any tally of votes, to always look for and find 


joy and goodwill in nurturing respect, trust, and 
friendship? 
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We encounter in Stories 
unique characters who discoy, 
themselves in circumstances . 
that often evoke Surprising—ang 
memorable—outcomes. And if 
we’re tuned into the Narrative of 
elling or hearing stories, In this 
ns the vitality of Bohemia. 

th the readers of Library 
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I encourage you to share your most resonant stories wi 
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Notes. Kindly se an to me at Stories@bc-owl.org. 
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H1S JULY 2021 WILL MARK THE Cc T 
a) chiss introduction of the brates Sone 
for Lhoos. Fe ae aya at 
br i . $s you would like to 
a Of thé thinking‘that went into this 
tee ph Grove Stage was constructed 122 
It was then 
refurbished 
some 50 years 
ago. Asa 
result of then 
President Mike 
Bradley's very 
successful 
Grove Capital 
Campaign, 
Stage 
Committees 
were formed 
under the 
direction and 
leadership 


of President 


Marshall a TS LS SS 
e when the hillside was the dominant feature 


Turner to 1909 Grove Play Stag 


develop plans 

and an approach for addressing al 
major stage venues. ‘The exceptional generosity of 
our members and their commitment to the impor- 
rformance venues had to be met 
esign thinking and planning 
be effective for at least 


| three of our 


tance of our pe 
with comprehensive d 
that would make this stage 


another 50 year 


significant constructi 
was built on Taylor St 
very important to consi 
no shortage of opinions. This co 
sentatives from virtually all con 


s. We had to get th 


This undertaking would rep 

on project § 
7 

reet. 50, everyones 


der, You can imagine 
mmittee had repre- 


stituents of our Club. 
The Grove, 
Jinks, and 
Jinks Material 
Committees 
were all repre- 
sented, as were 
show directors, 
Ath floor lead- 
ership, donors, 
Club man- 
agement, and 
Grove staft a, 
and that was a 
just within the _ 
Club. ‘Then we , 4 
enlisted arbor 
ists, theatricah.. 
architects, 
theater consul- 


inputs were 
we had 


tants, land- 
scape archi- 
tects, structural engineers, soil specialists, rigging 
specialists, and even the fire marshal. What a team 
The challenge quickly became clear. We had | 
many many issues and opinions to consider, Some 
were of huge significance and others of — i 
tance, ‘Those issues were typically con AE 


i ‘view. So we all had u@ be in 
ate points of view. So We ¥ 


passione 
1a primary s' 


yery 


sment oF 
agree 7 v 
chen a design process that 


} large range of considerations 
“By way of background, ang ; spi 
were quite pertinent Co this project. Our Club's 

a e of redwoods had grown enormously. We 
spaces nae the factors that have congrib- 


ed to harming our trees and the steps we can take to 
ut 


“sx. help mediate further harm. 
a. Gone are the days whe . 
| ed on our expertise; we NOW had 
ingent enginecring requirements 
lized deep, extensive concrete 


would accommodate the 
for all three venus. 


some development Ss 


nour Club simply built 


_ scructures bas 
’ ~ 
baa raagect ise: 
“ chae ih Some faseés uti 
j fc Kadtiong which are ultimately harmful to our 
IT ¢ hy 3 
4 J redwoods) shallowroot systems. The Sonoma County 
: F” Caaiahs pr ésss.and restrictions have become 
> a 2 E r — i. 
much more complicatéd..Lastly, our theatrical pro- 


ductions have becomemore complex, and we needed 
to be able to accommodate future advancements in 
theater production such as lighting and sound. » 
We settled on four basic objectives that would » 
be used as the criteria in evaluating our process and 
design options: < 
- ImpRovED TREE HEALTH — Regardless of what 

we do, we must improve the health of our trees. 


- IMPROVED SAFETY — Optimize conditions for 
our casts, crews, and audiences. 


+ PRODUCTION FUNCTIONALITY — Optimize 
the facilities in which our shows are produced 


hat was and performed. 


ithin the | - CAPACITY — As appropriate and mindful of 

Then we maintaining intimacy, add capacity to each venue. 
d arbor- 

eatrical 

ve | > TREE HEALTH + 

consul- / am 

mr In support of objective number one, we conducted 
chi- an audit of each of the 88 trees that surround the 

ng | Grove stage, We established the relative health of 


each tree and plotted the so called “critical root 
” 
zone” for each tree, The permanent stage surface 
has histori inhibi i 
iscorically inhibited the all important duff, 


] 

| 

| moisture, and circulation from getting to those 
e impacted roots. 
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+ IMPROVED SAFETY AND 
PRODUCTION 
FUNCTIONALITY « 


The Grove stage had some significant issues, includ- 
ing the under-stage work areas which were damp, 
dark, and had low ceilings. The bathrooms were 
dilapidated and could not be used for ladies events 
such as Sonoma County Day and the Picnics. The 
backstage areas, particularly in the wings, were also 
poorly lit and strewn with the flotsam and jetsum 
Of cheatersproduction — half completed set pieces, 
| diséarded/preps, paint cans, and ladders. It was 
Aceided fo relocate the bulk of the work areas used | 
by the guilds tove’single, newly constructed produc 


“ction building ofthe stage level located behind the 


greanorgan. The Costumes, wigs. dndymake-up guilds | 
will now haye Geansdry, secureavork spacesyhat are | 
contiguous toone“Gnother and’can supportiup to 48 
cast dressing stations. We rebuilt the old understage 
bathroom area to now house more attraétive and 
functional co-ed bathrooms. 


> NEW GROVE STAGE 
PRODUCTION BUILDING « 


48 Dressing | 
Stations 


The new production facility is partially built into the hillside to 
reduce the space those functions took on the stage floor. The work 


stations are indicated - Credit: Shay Zak 


A second production challenge with the Grove 
stage were the fixed, two height play areas joined by 
awkwardly spaced stairs running the width of the 
stage. This made the stage harder for directors to 
divide up their scenes. It was also a bit treacherous 
for the actors to move berween the rwo levels, par- 
ticularly at night. The sight lines of the existing stage 
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fan audien 
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10 Ihe Pie Wd 


capacity oll 
a thorugh explorati we 


man We did 
son We even 
lof seating As discussed 


that arm 
looked at construan 


oormn civable oO} 
u second mezzanine ke ve 
eatlicr, out analysis of the surrounding trees told us 


rhat adding ne“ foundations to support new seating 


could not be ac hievable. We were able to gain some 


limired additional perimete! seating, and the orches 


cra enthusiastically agreed to be relocated under the 


stage (berter acoustics), which allowed us to add an 


additional few rows of seating. We also purchased 


more lightweight moveable chairs to be used around 


the edges. All in, we gained about another 250 seats. 


iB - Current Capacity: 1100 Seats 


I Challenging Site Lines 
= 


Pencil studies identifying where new seating with reasonable 


sight-lines could be added - Credit: Don Brandenburger. 


In addition to the improvements noted above, 
the placement of the lighting and sound towers has 
been enhanced, the electrical service to the entire 
venue has been updated, and the new single level 
stage with adjustable panels will allow for more 

production versatility. 

We hope this new stage design will satisfy 

the needs of our Club for many years to come. Its 

conception and implementation certainly was an 
example of how our membership’s various skill 
sets can be so effective in facing and overcoming 
new challenges. An enormous debt of gratitude 
goes out to our Club's leadership, the many gen- 
erous donors, and the hard working members and 
Club staff, all of whom dedicated so much time to 


this project. We are particularly indebted to Tom 
Richardson for his detailed tracking of the Grove 


stage improvement program, u 
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+ AS , . 
IEEN MANY DECADES SINCE FIELD I} 
T H S BEE CIRG : 


Saw any materia] improvements made 

Stage, the seating, or the surroundin 
the Museum and Grove stages, Field © : 
better days. With se 


ircle has seen 
the Grove C 


to the 


areas, Like 


the Board’s enthusiastic backing, 
apital Campaign was launched in 2017 
and concluded with contributions and pledges from 
generous members sufficient to repair, rebuild, and 
operate all three performance venues, A totally 
refurbished Museum Stage was put in service in 
2019, and the Grove stage - fully rebuilt — will debut 
this summer, Field Circle is in the midst of its own 
major renovation, with new seating completed and 
final designs for the stage itself in the permitting 
stage. With any luck, the renovated Field Circle will 
host its first event in the spring of 2022. 
When the Board commissioned the renovation 
of Field Circle, a task force was named to oversee 


the project. Members include President Marshall 


\WSON 


Turner, Vice President GhipWisct, Peter Allen, Ross 
Anderson, Nils Bri¢kson, Kevin*Kressy ]Oe@sLerer, 
John Murray, Tom Richardson, Bill Smich, Clark 
Sterling, Shay Zak, and myself as chairyJina Daniel, 
Josh Chase, and Dan Wieser are managing the 
project from the Grove staff side, along with out 
side consultants John Meserve (arborist) and Ghuck 
Beavers (architect). 

The task force quickly found four issues that 
needed to be addressed: 


1. Several trees were in distress, notably those erupt 
ing out of the mid-stage. 
‘ , Critical 
2, Emergency egress and access was wanting, 
3. Seating was uncomfortable and limited, To 
staff 
and j 


4, Stage function was constrained both on the 
stage itself and below the stage in the dressing and 
storage areas. 


And thus, our four project objectives were born. 
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there the erees*rocts arc, Wey 


educated guess) as toW Y ' 
n to design the stages 
ae ee 
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¢ trees. . 


while minimizing impact on th 
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Critical root zones of trees in Field Circle 


To aid in pinpointing root zones, the Grove 
staff employed a “Vacutruck” (a hydraulic digging 
and pumping apparatus) to gently dig trenches 
using high pressure water without damaging 

underlying roots. 
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Vacutruck trenches used to expose root locations 


Root mapping was conc luded in March 2021 


after which the trenches were filled in with enric hed 


soil, and then the entire stage area was blanketed 

in jute to protect root structures from the summer's 
heat. We now have a very good idea of where we can 
safely locate structural elements for the new stage 


while improving tree health. 
* SAFETY 


We next turned.our attention to safety issues — pri- 
marily-those related to entry and exits for the 
Gudicrice Seatihg areas. The old Field Circle bleach- 
ets packed alovof Bohemians and their guests into 
a'smalliSpace! However, the stands were steep and 
had few-aisles, making/actess cmd egress difficult. 
Handrails were few'dnd far” betwyeen=Building codes 
required that any renovation must ineluide upgrades 
to the safety aspects of the stage venue, 

So, we added several new aisl¢Seutmning from 
top to bottom of the three principal seccions of the 
bleachers, We also widened the upper parthwarjs 
that lead down to River Road on the Urukulu and 
Tunerville sides, adding boardwalks to make the 
footpaths safer when traversing them in the dark. 
Bach of the aisles and pathways now has handrails 
and lighting. Taken together, they are compliant 
with current building codes, 


* SEATING 
The new padded seats at the Museum stage are a 


tough act to follow, Seat backs and padding were 
deemed both impractical and cost prohibitive for 


New audience seating 
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d to ad 
Capacity in Field Circle : 
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reep and 

poe New audience seating construction in progress 

upgrades Finally, we needed to add audience seating 
capacity in Field Circle. The new safety aisles 

from removed just over 200 seats. Where to add more 

Eras seats? While there is theoretically room for new 

ays bleachers on the far left and right of the existing 

racd bleachers, the sight lines from those areas were not 

he acceptable. Len Richardson used to say, “Do look 

ark. up!” So, we looked up — and have designed a new 

nails “upper reserved” bleacher section high up on the 

rc hill running between the flagpole and toward Cave 


Man Camp. In so doing, we picked up nearly 350 
new seats. So, net net, we gained about 150 seats, or 


roughly 10% above the old capacity. And because 

of all the new aisles, we expect directors of shows 

at Field Circle will ask rhe audience to execute the 
“Bohemian squeeze” prior to show time, so that we 


can actually fill more of the seats. 


* STAGE FUNCTION * 


aed 
. has been 
Everything discussed thus far im this article has © 


¢ ee oy he 
(or will be) complete by the time we gather mt 


- 7 cr tO 
Grove this July. When you walk into Fie Id Circle 
; ing may st rike you as 


cheek Out the new digs, one th j 
‘ f. Ir's gone 


falling short of expectations: © 


As in: not there! 


he stage it sel 


Where the Field Circle stage once was 


Ahh, but we have grand plans! The stage itself 
will be constructed largely out of ModTruss steel 
postsiand beams, just like in the Grove Stage. 
Foundation elements (helical piers) will be located 
so as'to avoid ¢eritical root zones. And like the Grove 


stage, the-Field Gircle stage will employ a system of 
above-ground grade beams interspersed with grat- 
ing as permanent flooring, both under stage and on 
the stage floorabove. Both’grating surfaces will be 
covered in heavy2duty plywood deeking from May 
through September and.removed during the offsea- 
son to promote better tree health. 

The only permanent roofed structure Will be back 
under-stage left, where restrooms and the makeup)” 
wigs areas will be located. The entire remaining under 
stage area will be wide open, with movable benches 
and chairs to allow more flexibility in use than the 
prior rabbit warren of nooks and crannies under the 
stage. Each of the guilds (sound, lighting, scenic, ete.) 
has been actively consulted during the design phase 
to make sure no critical need has been left out. All the 

electrical, lighting, and sound systems — the lifeblood 
of theatrical productions — are being upgraded to meet 
Bohemio’s unique requirements for state-of-the-art per- 
formance space. The production control areas within 
and above the center section of the bleachers have 


been totally redesigned to accommodate everything 
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